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Friday, February 16, 2024

09.00°- 09.15°: Arrival of participants
09.15°- 09.30": Welcoming remarks

SESSION 1

Chair: Ioannis Petropoulos

09.30°-09.50": Gonzalo Jerez Sanchez, Obd’ doynuoveev: Poliziano'’s practice and
Longinus’ theory

09.50°-10.10": Ianthi Assimakopoulou, Meyaloppoodvns Amnynuo. Bronzino'’s
Christ Descent into Limbo

10.10°-10.30": Sarah Cantor, ‘The Theatre of Marvels’: Daniello Bartoli, Gaspard
Dughet, and the Sublime in Seventeenth-Century Landscape
Painting

10.30 -10.50": V.E. Mandrij, “We Love to See a Painted Lizard”: The Sublime
Sottoboschi by Otto van Schrieck

10.50°-11.10": Eneko Ortega Mentxaka, The Sublime in the Society of Jesus: the
Material Splendour of the Main Altarpiece of the Sanctuary of
Loyola

11.10°-11.30": Discussion
11.30°-11.50": Coffee-break

SESSION 2

Chair: Vassilios Vertoudakis

11.50°-12.10°: Stijn Bussels - Bram van Qostveldt, Dutch Humanists as Pioneers
in the Early Reception of Peri hupsous

12.10°-12.30": Nafsika Litsardopoulou, Rubens’s ‘Horrors of War’: The
‘Imitatione Statuarum’ and the Sublime Terror

12.30°-12.50": Aris Sarafianos, The “Ecstasy” of the Visual and the Intensity of the
“Real”: Longinus's Sublime Recovery in FEighteenth-Century
Britain and Holland

12.50°-13.10°: Martin Vohler, Pathos and Parenthyrsos

13.10°-13.30": Nikola Zmijarevié, Beyond Description: How Non-finito Can Evoke
the Sublime

13.30°-13.50": Eric Downing, Stifter s Sublime

13.50°-14.10": Discussion



09.00°- 09.15":
09.15°- 09.30":

Hopaockevr], 16 @efpovapiov 2024

IIpocéievon
Xapetiopoi

XYNEAPIA I

posgopia: Imavvng IeTpdémoviog

09.30°-09.50":

09.50°-10.10":

10.10°-10.30":

10.30°-10.50":

10.50°-11.10":

11.10°-11.30":
11.30°-11.50":

Gonzalo Jerez Sanchez, Odd’ doynuoveev: H mpoxtiky tov
Poliziano xai nn Oswpio tov Aoyyivoo
LavOn Aonpaxomoviov, Meyaloppoaivyg Arnynuo: H Kabodog tov
Inood orov Aon tov Bronzino
Sarah Cantor, ‘7o 6éatpo twv Govudrwv: o Daniello Bartoli, o
Gaspard Dughet ko1 to Yynlo otnv tomoypagio. tov 1700 oucdvo.
V.E. Mandrij, “Apesoxduoote va flémovue ometkovioeic oovpog”: To
Yynlo ara Sottoboschi by Otto van Schrieck
Eneko Ortega Mentxaka, 7o Yynlo oro tdyua twv Incovitwv: n
UEYOLOTIPETELD, TOV KVPIWS Pwuod Tov vaod tov Loyola

Zoiion
Avdreyppa
YYNEAPIA 11

Mpoedpia: Bacirerog I1. BepTovdaxng

11.50°-12.10":

12.10°-12.30":

12.30°-12.50°:

12.50°-13.10":

13.10°-13.30":

13.30°-13.50":

Stijn Bussels — Bram van Oostveldt, Ollavdoi ovuoviotéc
TpwTomopor atny wpoalnyn tov Ilepl Yyovg v mpawun veotepn
TEPIOdO

Navowkd Avtoapoomoviov, O Tpouos tov Iloiéuov tov Rubens:
Lepi e Miunons twv [ortov kot o Tpouog aro Yynio

Apng Xapa@ravoc, H "éxoroon" tov omtikod kol 1 éviaon Tov
"mpayuoatikov": H vrépoyn emavaxtnon tov Aoyyivov oty Bpetovio
Ko v OAAovdia Tov 0€KkaTon 0Y500V 0L Va.

Martin Véhler, //a6o¢ kot IlapévBopoog

Nikola Zmijarevi¢, [1épav meprypopns: wws to Non-finito umopel va.
ovaxalel o Yynio

Eric Downing, 7o Yy#n/o tov Stifter

13.50°-14.10": Zv&itmon








